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Feminage exhibition

Reviews: LIES journal,

Hobbit hysteria

Problem of Solidarity

Feminism and The

Struggle for Democracy

Global Revolt and the

at La TRobe University

The Silencing of Dissent

don’t talk to the cops

n

Tai Snaith, Woman Vs Wild, 2012 (detail)

As editors we have recently struggled to find
these sorts of articles about ‘gender’. As such,
we particularly welcome this content. We
want to publish more around feminism and

This issue of ‘conflicting feminisms’ is
posed in a different way in Tanya’s article on
‘Feminism and the Problem of Solidarity’.
She critiques the way in which a feminist
focus on a ‘spectacle of distant suffering’ in
the Global South obscures violence against
women in ‘the West’, denies agency to
women and props up racial myths. Instead
she suggests that a feminist politics can try
and avoid moral righteousness, and engage
in the risky and complex process of political
struggle, across divisions of race, class,
nation and religion.

Blanka’s review of the Feminage exhibit
suggests that the struggle for a better world
involves an understanding of the history of
radical thought in the art world and what
we can learn from it, and highlights how
particular cultural forms can be subversive.
However, in looking at the art world and
other areas, there is a danger in seeing the
goal of feminism as being one in which
fame, riches or even opportunities are able
to be accessed equally by men and women.
As Princess Mob writes in her review
of the new ‘LIES’ journal, there is also a
‘rich history of feminism as a complex
movement and a heterogeneous body of
thought trying to get to the root of things’.

you articles and reviews about feminist art
and writing, feminism and the problem
of the global solidarity, dealing with state
repression, the struggle over expulsions
and cuts at La Trobe University, the film of
the Hobbit and the way that contemporary
radical movements have organised around
the idea of ‘democracy’.

In this edition of Mutiny we bring

For more info:
0452 481 696
blackrosebooks@yahoo.com.au

There will be events and gigs (cinema nights,
bands, jam sessions; book club already
running weekly) at the original Newtown
location - this time, the shop front (no more
long dangly hallway to walk down). And
of course if you would like to use the space
for anything in line with anti-authoritarian
politics, please do call.

Anarchist Space at 22 Enmore Road,
Newtown has re-opened. Available now:
books, sitting area, coffee available by
donation and internet.

It may interest Sydney-based
readers to know that the Black Rose

------------------------------

CONTACT US:
mutineers@graffiti.net, or
PO Box 4, Enmore NSW 2042.
Blog: mutinyzine.blog.com
Back issues: jura.org.au/
mutiny

Mutiny zine editors (Blackbeard, L Dog,
Dumpstered Twin, Syzygy)
------------------------------

With love and solidarity,

gender in future zines, without adopting
a ‘tick the boxes’ approach where we ask
ourselves, “do we have a contribution about
race/sexuality/gender/ability/pick-anidentity for this issue?” Such an approach
values the topic of an article over its
substance, and risks reducing analysis to
‘single issues’ rather than looking at things
in their totality. If you have ideas for articles,
let us know!

Image: Sally Smart, Argument (In Her Nature), 2011. From Feminage exhibition.

LIES is a collection of essays, poetry,
letters and communiques old and new.
There are texts that deal with gendered
and racialised fault-lines within
movements from Occupy Baltimore to
Oaxaca. There are pieces that recover
history: feminist communiques on

So I feel like LIES was written by friends.
It creates an ‘us’, a shared feeling. The
editorial note says: “Everything we write
will be used against us. Every claim on or
lament against society that we write will
be received in the same way as accounts
of rape - as lies. We don’t care anymore.”
To stop caring is to turn around and
start talking to those beside you, to have
a conversation with those who aren’t
accusing you of lying, to accept but refuse
shame and marginality and see where you
can go from there.

Reading it, I was reminded of feminist
memoirs I’ve read that describe the
moment when you read something that
seems to recognise you, the moment
when someone else gives you the words
for your inchoate feelings. It’s the only
thing I’ve read for a long time that speaks
to me of both the everyday reality of
living in this world and of being part
of struggles to change it. That is, of
living with the sometimes-clashing
identifications of ‘woman’ and ‘anarchist’,
of having a double-vision that is both
difficult and essential. Or, rather, it’s the
first thing I’ve read that makes sense
of this other than zines written by my
friends.

And how it can be undone? LIES is part
of that movement: deep and sharp and
complicated.
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liesjournal.info

‘Caring: A Labor of Stolen Time’ is a story
about (mostly female, mostly migrant)
workers organising in an aged care
home, and about how capitalism treats
people who are no longer productive.
It’s about relationships: about workers’
struggle to treat residents with empathy
and humanity even under intense work
pressure, about the mutual aid of workers
supporting each other in small ways
and how these relationships enabled
organsing. Jomo writes: “We can only
truly succeed if we are also transformed
into human beings who are good to one
another.”

‘Undoing Sex: Against Sexual Optimism’
is a thoughtful and moving essay
critiquing the idea that there’s an
essential goodness to sex, arguing
that if this belief was once radical, it’s
now institutional, and that it exists in
strategic contrast to the shame and
violence that work to enforce gender.
The essay is a tour through a certain
history of radical feminist thought, not
to dismiss it or return to it, but to learn
from its development and mix it up with
recent theories on the construction and
abolition of gender.

prostitution and the state from 1977,
and Suzan Cooke’s reflections on her
experience as a trans woman in 60s
radical movements. There’s a love letter
that says “To be a feminist is to be a
paranoid. Everyone tells us that we are
reading into things too much, that what
we are seeing isn’t there.”

LIES: A Journal of Materialist Feminism
is a new feminist journal from North

By Princess Mob

LIES: A Journal
of Materialist
Feminism

This practice continues a radical lineage
or ‘red thread’ from the creations of
Hannah Höch, who in the 1920s boldly
examined the equivocal status of women
in Germany, and reinvented the everyday
in a social and artistic sense. Höch has
been acknowledged as the originator
of the photo-collage technique, the
foundation of what’s more recently
been known as “culture jamming”. As
in Höch’s work, the works in the show
achieve a reversal of perspective, where
in the words of Sydney art historian
Catriona Moore, “the idea of woman
as object (but not subject) of the media
gaze is…registered and destabilised”.
This exhibition is part of steps towards a
National Feminist Art Show proposed for
2015.
“To reverse perspective is to stop
seeing things through the eyes of
the community, of ideology, of the
family, of other people. To grasp hold
of oneself as something solid, to take
oneself as starting point and centre… If
we do not reverse perspective, Power’s
perspective will succeed in turning us
against ourselves once and for all.” –
Raoul Vaneigem, The Revolution of
everyday life.

jarring perceptions and opening new
possibilities.
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But there’s a rich history of feminism as a
complex movement and a heterogeneous
body of thought trying to get to the
root of things: How do the gendered
divisions of power and safety and labour
persist and reproduce? How does this
work as part of racialised class society?

Anarchist attempts to deal with sexism
tend to either restate ‘it’s really all
about class’, or see it simply as a matter
of interpersonal bad behaviour that,
whether it’s men talking over women in
meetings or raping them, can be solved
by essentially getting men to have better
manners. I’m exaggerating, perhaps:
things are said that are better than silence.
But there’s a certain grinding weariness
that comes when all our conversations
seem to just repeat our complaints until
they become boring even to us, with no
sense that anything will ever change.

Misogyny is back. It never went away
as a force, but it’s back as a topic of
conversation, an issue that political
groupings, from the major parties to
the sects of the left, debate in order
to differentiate themselves. Yet while
anarchists and the far left generally say
that they want to oppose sexism and any
form of hierarchy, they often distance
themselves from feminism. Feminism
is caricatured as either anything-goes
liberalism concerned with individual
advancement or outdated puritanical
essentialism. Either way, it’s dismissed as
a marginal single-issue campaign with no
analysis of, say, class or race.

America. It’s the first contemporary
political writing I’ve read for a long time
that feels vital.

2

3

A lively forum on feminist art was
held in conjunction with the show.
The discussion traced the social and
institutional barriers that place women
on an extremely unequal footing when
it comes to working as artists, and the
feminist challenge to these barriers.
In this process of challenge, feminists
invented a new language of ideas which
have vastly impacted on art as a whole.
For instance, as one speaker noted, it
was feminism that brought marxism
and psychology together, to articulate
both the inner life and material reality
of women’s experience. Other elements
of this language include an attention to
themes of intimacy, and an unmistakeable
humour. Finally, there is a questioning of
representation itself, and the ‘male gaze’
– or: how is the act of looking embedded

The recent exhibition Feminage at Cross
Arts Projects in King’s Cross presented an
array of artworks in collage as a dynamic
element of feminist art practice. The
works spanned a period of thirty years
of feminist art, including the present
day, each artist creating images of or
about women as a ‘body politic’, a site
of resistance. The show took place in a
context where, in most of the world’s rich
countries, women artists occupy only 20
per cent of the walls of art galleries and
museums.

By Blanka

Feminage: life
through the eyes
of women

Reviews
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In the 1970s, women artists drew on
feminism and gay rights to develop
a logic of collage. The small, often
violent encounters of family life, work,
immigration, welfare and religion,
prompted a resurgence in collage art
forms, as a process of cutting-and-pasting
together of new forms of identity and
alternative ways of being in the world.
Today when media mash-ups, morphing
and online surfing are familiar cultural
processes, the contemporary artists in
Feminage plied the classical approach
to the technique, adopting collage as
a radical verb, revealing its enduring
ability to fragment and recombine;

in power relations? It was noted that
these elements are used widely by artists
today, without any recognition of the
source. The lack of knowledge about the
history of women’s art in the past allows
the plunder of ideas in the present. This
is not helped by the fact that notions
of originality and ‘genius’ are strongly
marked as male attributes. How often are
the words brilliance or genius ever used
in reference to women?
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‘As North American feminists engage with
representations of human rights violations
against women across the globe, many of
these based on third-hand accounts, we
need to be mindful of how rhetorical acts
of witnessing may function as new forms of
international tourism and appropriation.’
The quote above was written by
feminist academic Wendy Hesford in a
discussion of North American feminists’
responses to rape during the conflict in
the former Yugoslavia. The International
Criminal Tribunal (ICTY) in Yugoslavia
was the first time that ‘widespread
and systemic’ rape during war was
treated as a crime against humanity in
international law, and so represents an
important step forward in international
recognition of violence against women.
Such recognition did not, of course,
occur spontaneously, but was the result of
concerted campaigning both within the
region and by international supporters,
including the North American feminists
of whom Hesford speaks. The aftermath
of the conflict, and of the landmark
decisions regarding rape by the ICTY has
seen Western feminist and human rights
activists continue to visit the former
Yugoslavia with the aim of witnessing and
speaking out about what is universally
agreed to be a horrific program of
ethnic cleansing involving widespread

By Tanya

The Spectacle
of Distant
Suffering:
Feminism and
the Problem of
Solidarity

5

sexual violence, including the existence
of infamous ‘rape camps’ where large
numbers of women were repeatedly
raped and tortured.
It therefore can, and is often, seen as
an important victory and an important
site of international solidarity and
feminist witnessing. However, Hesford
is one among a number of feminists and
other critics who have drawn attention
to problems with the ways in which
the West, and Western feminists, have
engaged with the violence. The images
of raped women were used not only
in relation to the ICTY but as part of
the justification for the NATO military
intervention, an intervention that
remains controversial due to the large
number of casualties resulting from
widespread aerial bombing. Hesford also
argues that a more subtle but equally
problematic dynamic of international
power is at play where Western feminist
and human rights activists continue to
be fascinated by what she terms ‘the
spectacle of distant suffering’, in this
case, the spectacle of raped women.
Beverley Allen, another researcher, has
interviewed women across the former
Yugoslavia and writes of hearing the same
reports from numerous villages of film
crews, NGOs and researchers arriving
looking for women to speak about
being raped. These individuals were
indifferent to reports of other abuses or
deprivation such as inadequate drinking
water. Also, according to Allen and
Hesford’s informants, these people were
also strikingly indifferent to women’s
attempts to speak of their resistance or
activism in the aftermath of the conflict,
only wanting images and narratives of
victimisation.
22
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The issues raised by Western responses
to the conflict in the former Yugoslavia
resonate with other contemporary cases
where the spectacle of non-Western
women’s suffering has been used
variously as justification for military
intervention, as when Laura Bush called
for ‘a world-wide effort to focus on the
brutality against women and children
by the al-Qaida terrorist network and
the regime it supports in Afghanistan,
the Taliban’. This effort was, in effect, a
military occupation of Afghanistan by
Western powers. Such a response was
seen closer to home when the spectre
of violence against women and children
in remote Indigenous communities was
used as a justification for the ongoing
Intervention in the Northern Territory.
Additionally, Western governments have
increasingly used ‘sexism’, symbolised
in the western imagination by the hijab
as an excuse to disenfranchise and
marginalise Islamic communities.
All of these examples share important
features. When we allow ourselves to
become fascinated by these spectacles
of distant suffering and the fantasies of
ourselves as saviours, Western feminists

Karla Dickens, On the eighth day
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The history of imperialism is not simply
one of national power, militarism and
racism. It is deeply imbued with the
politics of gender, demonstrating that
gender, race, and ideas of progress and
civilisation have been, and continue to
be, deeply enmeshed. The figure of the
suffering woman requiring rescue, or the
damsel in distress, is almost ubiquitous
in Western culture, and ideologies
of women needing to be protected
have historically been used to justify
everything from women’s exclusion from
paid employment to denying women the
right to vote. But this figure also has a
heavily racial dynamic and the history
of Western colonialism is deeply imbued
with what postcolonial theorist Gayatri
Spivak has described as the fantasy that
“white men are saving brown women
from brown men”. This fantasy is both a
racialised version of patriarchal chivalry
and a gendered variant of the ‘white
man’s (self-imposed) burden’ to transmit
his superior civilisation to the rest of
the world. As a fantasy, it has been used
both as a rationale for the superiority of
Western civilisation and the imposition
and intensification of colonial rule in the

Colonial History

deflect their attention away from violence
and oppression in their own societies,
instead locating misogyny as something
that happens in the barbaric countries of
the Global South while simultaneously
denying the possibility for non-Western
women to act on their own accord,
reliant on their more enlightened and
emancipated ‘sisters’ for rescue. In so
doing, we participate in an ongoing
tendency in Western colonial and neocolonial relations with the Global South.

global south.
Spivak originally described this fantasy
in reference to colonial responses to
the practice of sati or widow burning
in India. In this fantasy, the allegedly
superior treatment of women in
European nations was used as evidence
that Western nations were more
civilised and that forcibly imposing this
civilisation on others was justified by the
need to save brown women. In India,
the need to eradicate sati was used by
the British in India as justification for
moving their military presence out of
the cities and into the countryside and
for the intensification of paramilitary
and military policing of the population.
Importantly, Spivak’s argument is not a
defence of sati but a critique of the ways
that the British colonisers responded to it.
What Spivak noted about this fantasy
is that it requires brown women to exist
as a passive object of pity and rescue,
without agency and outside of historical
change. Put simply, if the Indian woman
ceases to suffer, or acts on her own behalf,
the fantasy, and its utility for the project
of imperialism, falls apart. Secondly,
women not only functions as objects of
pity but in their objectified status they
provide evidence of the superiority of
Western culture, which is defined, in
contrast, as a culture where women are
protected and relatively liberated. By this
logic, white women are also protected by
and indebted to white men as they are
saved from being reduced to the same
condition as their suffering sisters. An
even more direct extension of this logic
is found in the colonial myth of black
men as innately sexually violent, with
a particular desire to victimise white
women. This myth, built on the same
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foundations of civilizational superiority
as the fantasy discussed by Spivak, has
been used to justify acts of violence
and policing of communities of colour,
perhaps most infamously the widespread
lynching of African-American men in
the south of the United States in the late
nineteenth and early twentieth centuries.
This politics of gender, protection and
violence works to create a border between
the civilised West defined by gender
equality and the unenlightened nonWest defined through the victimisation
of women. This border, and the fantasy
that helps to animate it, continues to
be reproduced in the gendered politics
of neo-colonialism in the opening
decades of the twenty-first century.
When Western governments ban the
hijab they also claim to be saving brown
women from brown men as did John
Howard and Mal Brough in the Northern
Territory. When Laura Bush called on
the world to intervene in Afghanistan
she also mobilised this fantasy. As she
said, intervention was required “not only
because our hearts break for the women
and children in Afghanistan, but also
because in Afghanistan we see the world
the terrorists would like to impose on
the rest of us.” Her speech, delivered
just before Thanksgiving, also exhorted
Americans to give thanks that they lived
in a society with gender equality and
freedom for women. The results of these
contemporary manifestations remain
the same as those analysed by Spivak.
The continuing militarist and masculine
politics of Western nations are justified
as necessary to protect women from
barbarism while the violence of men
against women in the West is normalised,
erased and denied.
20
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Global Political Crisis

The role of Western feminists in this
ongoing history is, at best, mixed.
Combatting the idea that this is all
women can be, objects of rescue, is one
of the central tenets of feminist politics
and practice. In relation to these forms
of violence feminists (particularly the
‘second wave’ feminists of the 1960s and
70s) have spoken out against a culture
that denied these forms of violence, either
claiming that they did not exist or seeing
them as simply a normal part of women’s
sexual, married and working lives.
However, there are a number of
problems with the role that sexual
violence came to play in feminist
politics, a role that it has continued to
play since the 1980s. The first is that
uniting around actual or potential
victimisation has meant that feminism
risks resurrecting old ideas of women as
damsels in distress, requiring protection,
rather than constructing new models of
femininity built upon strength and ability.
In immediate practical terms this meant
a shift in feminist political practices in
the 1970s and 1980s in countries such as
the US and Australia, towards a politics
that is increasingly focused around
relying on the state, and particularly the
criminal justice system, for protection.
While there is much of value in rape law
reform, seeking protection from the state
continues to require women to enact a
version of femininity based on ideals of
passivity, chastity and victimhood. We see
the effects of this in mainstream Western
societies in the continued existence of
victim-blaming, rape myths and the
way in which sexual assault trials are
infamous for treating victims as though

The Complicity of
Feminism
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The alternative, however, for anyone
committed to global justice, is not to
disengage from questions of gendered

Solidarity

they were criminals.
Almost from the inception of feminist
campaigns against sexual violence black
feminists in the US such as Angela Davis
and bell hooks criticised the ways these
campaigns tended to build upon existing
racist myths of black men as rapists, and
failed to adequately deal with the racial
bias of the legal system. In the US, it
remains true today that in the cases in
which there is a black defendant and a
white victim there is a disproportionately
high chance of successful prosecution.
These issues are exacerbated across
national boundaries and by the legacy of
colonialism, and the ongoing histories
of fantasies of rescuing brown women
discussed above. This is not to say that
feminism is solely or even primarily a
Western phenomenon but rather that
effective and genuine alliances between
feminists from the Global North and
South have often been undermined by
the power imbalances and legacies of
colonialism, one of which is the use of
the spectacle of brown women’s suffering
as a rationale for colonialism and neoimperialism. As Hesford argued in the
case of the former Yugoslavia, a feminist
politics which requires non-Western
women to be figures of suffering in need
of Western protection does nothing to
build a genuine politics of solidarity and
neither does it provide the basis for social
change. At its worst, this kind of politics
enacts a feminist version of Spivak’s
fantasy, with all of its neo-colonial
implications.

violence and oppression globally,
although this can sometimes be posed
as an alternative by progressive groups.
Rather, it is the far more difficult task of
enacting meaningful solidarity across
the borders and boundaries of colonial
and neo-colonial power relations, in a
system where there is a real danger that
attempts to combat gendered violence
can inadvertently work to reinforce racial
and gendered relations of power. This
problematic of a global solidarity that
does not simply reinforce the privileged
position of white feminists relative to
other women is perhaps the single most
intractable problem that has confronted
western feminists. However, attempts at
solidarity around issues of gender have
too often acted to silence the women
that they are seeking to ‘help’, rather than
aiding them in their struggles.
These difficulties are not easy to
overcome and the fact that global
solidarity remains an intractable problem
within feminist politics suggests that
there are fundamental issues to be
resolved. The American political theorist
Wendy Brown offers a way of thinking
through, and potentially changing, this
situation. In her book States of Injury
she argues that feminism has historically
sought to act from a position of moral
righteousness rather than political
contestation. From this perspective it is
more appealing to speak on behalf of the
figure of the suffering victim rather than
to stand with those engaged in political
struggle. Speaking from the standpoint of
victimisation and suffering allows you to
be position yourself as inherently good.
But to speak only from this perspective
is to evade accepting responsibility for
change, and creating a vision of a new
world, which is the task of politics.
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Ending suffering is always a piecemeal
goal, addressing the preconditions which
allow suffering is a far more complex
question and it requires one to take
responsibility for putting forward a vision
of the world, and to take the risk that that
vision could be wrong.
Politics, for Brown, is an inherently
messy and contested domain. It
requires one to abandon the safety of
moral purity and instead engage in the
difficult and contradictory processes
of experimentation and change.
Politics cannot be undertaken from
the standpoint of victimhood but only
by those who refuse to be defined by
victimhood. It is also not a realm in
which one can claim to act purely
selflessly on behalf of others. Granting
autonomy to others means also taking
responsibility for our own. In other
words, politics can be motivated by the
desire to end suffering, of oneself or
others, but it is always about reaching
beyond that suffering.
Speaking on behalf of women’s
suffering runs very few risks. Engaging
in politics with women as political agents
is always a risky and complex endeavour.
It means attempting to work with others
across faultlines of race, class, national
and religious divisions. A feminist politics
of change must eschew simple reliance on
states or the UN for protection. Instead, it
means negotiating the terrain of capitalist
and imperial power and recognising that
sometimes our actions may, despite our
best intentions, work to reinforce rather
than subvert that power. But beyond the
risks, what such a politics offers is the
possibility of a world in which global
politics is not built on the spectacle of
women’s suffering.
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Collaborative
communities

17

Living practice
”

First of all: you have our solidarity. We know
that feeling surveilled and monitored can be
a very real trauma, and we know that those
feelings don’t just disappear through the
‘correct’ political analysis or through macho
bravado.

Dear comrades,

10

On the other hand, the cops could always gain something from any conversation
with us. They are trained to question and to gather information. The information

There’s no information we could gain from talking to the cops that is useful to
us. In the first place, it is clear that we should not and cannot trust anything they
say. Beyond this, what actual good does it do us to ‘know’ that they’re monitoring
this group or the other? Without being paranoid, we should always assume that
they could be monitoring us, and this shouldn’t change our behaviour. Whether
or not we have particular signs of attention from the state, we should organise and
communicate openly in the same ways, and we should be cautious in the same
ways. From this perspective, getting confirmation or information from the state
does not inform our practice in any useful way.

We gain nothing; they gain something

It’s precisely because things don’t seem to have gone too badly on this occasion
when people chose to speak with ASIO that it’s important to raise a critique of
ever talking to them and to point out the dangers of becoming complacent around
this. It seems necessary to re-iterate why ‘don’t talk’ should be a general political
principle.

We have no interest in singling out anyone or
any group for condemnation. However, these
recent events, and the conversations around
them, have emphasised to us the importance of creating a strong collective culture
in which we refuse to speak with ASIO or the cops: no matter how innocent the
circumstances might seem. Even when we’re under pressure – and we’re always
under pressure – we need to be able to deal with debates and conflicts without
creating unnecessary divisions between ourselves.

An open letter
to anarchists
(and others) in
Melbourne (and
other places)
who feel under
attention from
the state; or,
“
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One thing we’ve noticed is that it’s often uni students who are approached by
police for information. Choosing to refuse to be singled out helps create a culture
of solidarity where people’s privileges and vulnerabilities are diffused amongst
many comrades. No one should consider themselves in a position where they’re
secure enough to talk with police.

While we’d hope to have a movement in which we can trust comrades never to
say anything stupid or dangerous, we are stronger if we collectively don’t say
anything at all. That way no one is singled out.

During this period people were followed out of pubs and cornered in dark streets
by police. One person was asked to give information in exchange for having
serious charges dropped. In such situations a collective culture of supporting
each other in outright refusing to talk keeps us all stronger and safer and prevents
anyone being targeted as an individual.

In writing this we draw from our own experience of being watched closely by the
State, particularly in the period between the Melbourne G20 protest in 2006 and
APEC in Sydney in 2007. We know that being approached for information by
police or ASIO can be intimidating, and an individual’s circumstances can make
it more intimidating.

We would like to think that refusing to speak with police after an arrest is a
principle that most comrades already understand – though it’s one that needs
constant reiteration. As well as being sound legal advice, it is a political principle,
because it gives us the best chance of working out a collective response to the
immediacy of state repression. We think that it is just as crucial that this principle
exists outside of arrest situations.

Ultimately we need to resist creating a situation in which it could be seen as
normal, harmless or acceptable for individuals to talk to the police. The state tries
to sow seeds of doubt and division. A key way they do this is to try to separate us
out and target us as individuals. In this way they try to get us to say contradictory
things, fabricate stories, and so on. The only real way to respond to this is to
always be creating a strong political foundation in which we collectively refuse to
speak with police.

Collective refusal gives us more power and control

that’s useful to them isn’t just the details of (non existent) secret plots: anything
inadvertently disclosed about our relationships could be useful to them.
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- love, some comrades in Sydney

We need to learn from history. There’s a reason why ‘don’t talk to the cops’ is a
fundamental principle for radical movements. We’ve made mistakes too – we’d
like to be able to learn from each others’ mistakes, not make them again.

We live in a world with prisons, with police, with intelligence agencies. We need
to get a grip on what this means when we oppose the state. We struggle against
them; they aim to undermine and crush our attempts to make a new world.

A conclusion

We think that we have to be very
careful about dealing with the
mainstream media. We don’t
think that the possibility of media
attention is any justification for
talking with police. Whilst it seems
plausible, we’re very sceptical of
the idea that a newspaper article on
the fact that your campaign group
is under surveillance is any sort of
Even hipsters know not to
strategy. We can imagine very few
situations in which a story about anarchists – or any activists – being monitored
by ASIO would be anything other than either:
1. a liberal story in which we were ‘innocent’ victims being pursued by the state,
which should allow ‘democratic dissent’; or
2. a beat up which presents us as ‘terrorists’ who deserve everything we get.
What do we gain from either of these presentations?
A further note on this particular situation: it’s never ok to talk to the press about
a comrade who is incommunicado, no matter how sympathetic the journo or how
seemingly trivial the comment you give. It’s never ok to do anything that will help
the press build a story about a comrade who is choosing stay quiet and whose
situation might well be made worse by publicity.

Some notes on the media

If you are approached by police, ASIO, or anyone else after information, you
should refuse to talk to them and tell other people what happened. You should
tell your friends, close comrades and people you work with in collectives: but you
should also make an effort to spread this information more widely – through our
own channels, not through the press.
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